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Running time: approximately 1 hour with no interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Artists

Olivier Alenda
Aurélien Bory
Anne De Buck

Creative Team

Olivier Alenda
Aurélien Bory
Christian Coumin
Thierry Dussout
Stéphane Ley
Katja Wehrlin

Director
Christian Coumin

Artistic collaboration

Thierry Dussout

Lighting Designer / Technician

Arnaud Veyrat
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Sound/Stage Manager
Stéphane Ley

Costume Designer
Sylvie Marcucci

Photography
Aglaé Bory

Administration, production and distribution
ACOLYTES

Florence Meurisse,

Geo Martinez

Co-production

CIE 111

Théatre de la Digue/Toulouse
Espace Apollo/Mazamet

fh B CIE 111 receives funding support from

Regional — Midi Pyrénées, Department — Haute Garonne and City Council — Toulouse
CIE 111 is under a funding agreement with Ministere de la Culture-DRAC Midi-Pyrénées
and benefits by a grant from Fondation BNP Paribas.

Members of CIE 111 are flown in by
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Juggling

by Pan Shih

In the Middle Ages, the juggler was also a
story-teller, musician, clown and minstrel.
Mostly itinerant, the lightly burdened
medieval jugglers came and went at will as
vectors of communication.

In Spain, the juggler was called a
malabarista, a word that comes from mal a
ver, or someone who does not see well.
Indeed, some were half-blind and their
highly developed tactile sense turned them
into virtuosos in the use of hands, palms,
and fingers.

Juggling was sometimes thought to be a
supernatural skill, perhaps even a result of
a pact with the devil himself and this led to
accusations of sorcery that ended tragically
for some jugglers.

Juggling may have begun in the East. Traces
of it have been found in India, Egypt and
China, although written evidence appears
only peripherally in accounts of festivals and
ceremonies. The father of Confucius was
said to have been an itinerant juggler-
strongman in the 6th century BC.

Early jugglers used the most simple of
equipment but today, they handle a wide
variety of accessories. The German juggler,
Holtum, rolled cannonballs over his body.
In one of the Spaniard Paul Concha’s acts,

he juggled a hut in which a man was finally
revealed calmly eating his dinner.

Some jugglers still work outdoors at fairs
or in public spaces, but many have moved
onto theatre stages or into circus rings.

At the end of the 19th century, juggling as
drama made its appearance. The German
juggler, Bagessen, showed the juggler as a
bungler by building up wobbling piles of
plates, desperately and hilariously trying to
stop them from toppling, only to smash
them to bits in a final joyous explosion of
sound.

The Chinese juggler, Gao Jin, used spoons
while seated atop a unicycle. A toe-flick
landed the tenth and final spoon in a cup
poised precariously on its saucer on his

head.

The influential Italian juggler, Enrico
Rastelli, had an act remarkable for its
precision and elegance. Standing on one
leg on a ball and holding another ball
balanced on a wooden baton held between
his teeth, with hoops circling around his
other leg, he created an arabesque of classic
movements in a 45 minute act that was
never the same two times in a row. Many
took up his style of synthesising technique
and presentation.
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CIE 111

by Aurélien Bory

Since its creation, CIE 111 (Compagnie 111) has chosen as a focus the research of juggling
and acrobatics, and its impact on the theatrical arena. As part of this process, the question
of working in space is essential. Although juggling and acrobatics are bound by the laws
of physics they are both artistic skills that in their own sensitive ways investigate and
explore our relationship with space.

CIE 111 includes (from the left) Aurélien Bory, Olivier Alenda, Anne De Buck.

To this end, we have embarked on a project trilogy: 7./. K. was created in September 2000,
Plan B was created in January 2003, and a third performance is under development for
Autumn 2005. These three performances are designed for a theatre stage. Each of them
has as a starting point a strong sceno-graphic component. The scenery is movable,
convertible and is the foundation of our work. The space is composed of simple elements.
Thus, volume, plane and line become the subjects of our investigation.

Within this framework, CIE 111 tries to integrate and create connections with other art
forms that exist on a stage, such as lighting, sound, live and electronic music, video,
dance, object design, magic and shadow theatre, all of which nourish the creation. This
team work is characteristic of our projects.

In addition each of the performances are based on the principles of simplicity, and the
aesthetic of CIE 111 stems from the sum of all these simplicities. Our work is influenced
from various sources including the cinema, music, painting as well as artistic movements
from the 1920s, like Constructivism and Bauhaus.

| Company Profile

BN

B

H

Page 15



A A
RAE - R

FORIFE - WM LB LG N R R £
B B Z B 5 1995 5 19964E4>
A RS2 4T 9 CIR CA 24l 1 K 8 7
7 [ R Al £ P A 5 AR R SR AR A
I B R 5 R A8 W AR - Rl 3]k
W45 - S B BRI - R L
A1 2 % AT £ U T SR 0 19984F
11 BRLESTH - Ml i A B B35 i (L
TR h A 1E -

REFE - HE O

BBURI IR - 9 B B R
R RS [ 25 R 22 55 10 B A 4 2 9
B ISR BT - MRS
5 > DL A B I8R5 1 (LR o
199948 H » BEFE - {HH - BF|
# o VAR R AE - BRI REES
N

Zik - BER

T - T T19944F A F £ I B ER A
B2 INH > 19954 A ZRET — A FLAY
Bl R G REARL > 1999 HE AT IE — 77
FE 0 1B % B BB I o B S v i Vb 2
2 1 R IR AR A Bk
WERLE - RAZ R FSIE I 2k o AR
B B S A A 2L £ 20014F 12
H 0200149 H ML » 78 5 (i BR B %3
NALAVEE S -

Artists

Olivier Alenda

Olivier Alenda started practicing circus arts at
the Lido Circus School when he was 11 years
old. In 1995, he received a prize at the CIRCA
Festival in Auch and at the Tournai International
Festival in 1996. He continued his studies for
the next two years at the National Circus School
in Montreal. Returning to France, Alenda and
Aurélien Bory have given juggling performance
in many international festivals. In November
1998 Alenda joined Mladen Materic’s Tattoo
Theatre in L'Odyssée.

Aurélien Bory

Aurélien Bory studied architectural acoustics
before going on to study circus arts at the Lido
Circus School in Toulouse. After completing his
training he joined Mladen Materic and went on
to perform in L'Odyssée for the Tattoo Theatre.
In August 1999, Aurélien Bory, Olivier Alenda
and Katja Wehrlin formed the CIE 111.

Anne De Buck

Anne De Buck started her circus training in 1994
at the Lido Circus School. From there she
entered the National School in Rosny-sous-Bois
in 1995 and then went onto the National College
for Circus Arts in Chalons-en-Champagne in
1999. As a tutor at the National School of
Chitellerault, De Buck chose as her main
discipline the art of the hire wire, and continued
to develop her teaching skills at the Circus School
of Castanet in Toulouse until December 2001.
De Buck has been performing with CIE 111
since September 2001.
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